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Program Notes 

Infection: Rhizobium is about the interplay between plant roots and rhizobium bacteria. 

Legume plants, such as peas, develop mutualistic relationship with bacteria, specifically 

rhizobium, in the soil to facilitate the transformation of nutrients into plant accessible forms. In 

return, rhizobium receives carbon and energy. In order for this process to unfold, the plant 

must invite the bacteria, through various communication events, to infect its plant roots and 

enter inside.  

Player Notes 

Piano: Using pitch collections in the boxed sections, performer is to combine arpeggiations in 

an arbitrary manner with random note accents to create a texture mimicking vibrations created 

by the communications between plant roots and rhizobium bacteria. Throughout the boxed 

ideas, increase textural density from sparse to dense.  

 

Saxophone: Throughout sections A and D, turn and play into, or in the direction, of the piano to 

resonate your sound with, and in, the piano.  
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